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PERFORMANCE INSTRUCTIONS
Tuning

Gong Kundali Shakti was originally written for a combination of gamelan and non-gamelan percussion
Instruments in an equal-temperament tuning. The tuning was based on a modified Balinese Selisir pelog
mode with the numerical values corresponding to letter-name pitches in the following manner:

123451
CDFGBC

The number set used in this score does not correspond to the standard numbers used to represent pitches in
Javanese slendro or pelog scale. Rather, they simply represent a series of numbers to which one must
assign pitches of your own choosing to make an appropriate scale. Once the tuning has been chosen, the
lowest note, regardless of its standard Javanese numbering, is represented by the number 1 in the score.
The rest of the pitches then follow in sequence. This, of course, results in a completely new numbering for
the pitches of the scale; and while this would seem likely to cause confusion for the performers, it has
been found in performing this piece that the adjustment can be easily made.

What pitches should one choose? Keep in mind the original equal-tempered intervals given above
when trying to decide on the type of scale to use, noting where the narrow and wide intervals occur.
Gamelan Pacifica, when performing this piece, used the following slendro tuning (which includes a
slendro interval that is probably unique to their instruments):
Gong Kundali Shaktituning 1 2 3 4 5 1
Gamelan Pacifica tuning 561245

Note that the Gamelan Pacifica instruments include not only an unorthodox pitch, known as slendro 4,
but that the saron instruments contain a low 5, allowing this pitch to be represented by pitch 1 in the
score, the lowest pitch of the piece. In addition this gamelan has a slendro 2 gong, which would not
normally be available in a traditional Javanese gamelan.

Gamelan that do not have the above tuning arrangement will have to approximate it the best they can
by exploring the various tuning possibilities within their own set of instruments. Hopefully the task of
finding an appropriate tuning will be looked upon as an interesting challenge, not a burdensome task.
Two tuning possibilities that one might consider are as follows:

If the pelog instruments include the lower pelog 6, the melodies of the piece might be
successfully realized with the following arrangement of pitches:

i-2.3 %59 1
6 72 356

The following is another pelog mode that might be tried. It will alter the interval
relationships of the piece as it was originally conceived, but should fit within the range of
most pelog instruments: La5 4 5 1

71346717

Another possibility might be to mix pitches from slendro and pelog to create the scale. Also, if the
appropriate gongs are not available, gong substitutions may be made, as long as they work musically.
(Keep in mind that Gong IV and Kempul IV define the pitch-center of the piece.)
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Notational Considerations

There are two separate scores provided for the piece. Score A is for all saron instruments, as well as
bonang and slentem; Score B is for colotomic instruments, suling, or any other elaborating instruments
that might be added. Gong tones are indicated by a capital G placed over the appropriate beat where
the gong is to be sounded. Kempul and kenong are represented in a similar manner, with the kempul
indicated by a capital P, and the kenong by a capital N. Ketuk is indicated by a + sign underneath the
beat where it is to be played. In the case of the gong and kempul, the pitch to be played is indicated by
a roman numeral immediately following the capital letter. The kenong plays the note found in the score
directly under the letter. The gong and kempul can be successfully played by one person if they are hung
appropriately. In the later sections of the piece, when G IV occurs with greater frequency, the duration
of these gongs must be shortened by damping with the hand after striking. G Il and G III are never

damped.
Instrumentation Considerations

A typical instrumentation for Gong Kundali Shakti is as follows:
2 peking, 2 saron 2 demung, bonang barung, kenong, slentem, suling (preferably two or more), kempul,
gongs, ketuk. There is no specific notation for kendang, however, a Sundanese style of playing would
add to the character of the piece.

The piece is played in a continuous interlocking imbal style between the pairs of peking, saron, and
demung. Suling play the entire melody (that is, the combination of both interlocking parts) as a single
melodic line. The bonang and slentem play a balungan melody at various times throughout the piece
that is derived from part one, or the top line, of the imbal part. Near the end of the piece, first the
peking, then the saron together with the peking, play a kotekan pattern, while the imbal melodies of
the demung continue.

Section by Section
BUKA: played by one saron and one suling only.

SECTION 1:
First time through - one saron, all suling, gong, and kempul.
Second time through - all of the above, plus peking and kempul.
In Section 1 (as well as sections 4, 7, 11, and 13) the balungan, as played by the bonang and
slentem, is derived in the following manner:

melody 4 3 2 21 2 A 2
balungan 4 2 2 . 2 3

(% I 8
W w
L W
(% I %
Lo L

3
3

SECTIONS 2 & 3: all instruments play.
In Section 2 (as well as sections 3,5,6,8,9, 10, 12, 15, and 16) the balungan, as played by bonang
and slentem is derived in the following manner:

melody 4.5.4, - . L33 Ff J.48.3. s e j S 1
(imbal) el 3 .. T PR .4.3.4 i A e . .
balungan 4.5.4, 3.2.3. 1..3.3. 38,3 e e e Luaded

SECTION 4: all instruments except slentem.
SECTION 5 & 6: all instruments.
SECTION 7: all instruments except slentem and bonang.
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SECTION 7: all instruments except slentem and bonang.
(Bonang plays only on the repeat of this section.)

SECTIONS 8, 9, & 10: all instruments.

SECTION 11: all instruments except slentem.
SECTION 12: all instruments play.
Slentem is tacet for the first line, then begins to play at line two of the section.

SECTION 13: all instruments except slentem.

SECTION 14 & 15: all instruments.
The tempo may have to ritard slightly at the end of Section 15 to accomodate the kotekan part

which begins in Section 16.

SECTION 16: all instruments play.
Peking begin kotekan pattern (this pattern is found in the notation in Section 17); the peking
must jump ahead to Section 17, then repeat that section a total of four times, while the rest of
the gamelan plays Section 16 as written.

SECTION 17: all instruments play.
The saron join the peking in playing the kotekan part. The peking must now repeat Section 17
four more times. The bonang, slentem, and demung play the balungan notate above the kotekan.
The colotomy and suling play as written.

SECTION 18:
All instruments play the first gatra in unison. After the fermata the next gatra is played in the
manner of a buka, using one saron and one suling. The remainder of the line is played by all
instruments, with the balu ngan being once again derived from the top line of the imbal part.
There is a slight pause before the final gong tone is sounded in unison.

Tempo

The piece is written in a meter of three, with gatra of different lengths. A good tempo might be one
where a three beat grouping would equal a metronome marking of 44.

PLEASE NOTE: a recnrding of this piece is available from the American Gamelan Institute.

Score Anthology 2000

117



GONG KUNDALI SHAKTI

SCORE, o148 -
rm-};lwimm s JON KELSEHOR
=B = al ==

14,5 * 234 12,34%21 2341

y‘ei[t;qsz 212 323%, 212 323 323
454 3%2 123 313 212 4%%
~1 25 %21 Z%2 432 232 234
]’5%3 323 212 323 212 3153 1

' i
z/—‘Ll,—'iqq—g 372”5}_1_{3& L Wﬂ $ay & 111‘532'
ST D 2117;11 7%55357‘53’:; *5‘1’1 o
LR L B ik EE e R 3 127%
-ty 21T g
alnln H—H_ﬁ AT F‘\'ﬁ'ﬁ Ao ARH
e T T S D T e s e S S
CETHRHEPE "z%d—sﬂ%q PR
EE T B R e B ey 5T e e o R R )
iy R Y L K3 K BTk TF Y S TE A

118 Balungan Vols. 7/8

1




i1 T 1 (U 1 T 1 T
g4 32 212 325 212 323 3273

I

454 332 123 323 212 432

sk oam

123 321 232 432 232 234
545 323 2121 323 212 323

i T. Aem MR AR e
5/4:5& . . ’1 ".', 'r%-'i '-2- .
Iﬂ&ﬂgﬁzsg_‘llg‘..'..
SR e e ST

-i-..a
S R L e 1323577'&5} 1337.‘:'% 7'11:1.1’5

.3"}3111i 1_54‘
'1714—3*—5374 12 7’11113 45&‘51473‘5 >y 1’13T‘
Pyt Lty Tyt 253,221, 20,
@4573'4 53 %%14 R R e

T T T r—m
,,/Eusz. 211 323 211 32123 3

A58, 232 131 ., 333 2131 45323
(125 321 132 32 232 234

e N e e @ d—

S 43 325 2112 ;3__11,___1 1.1 315 §

hF_

Score Anthology 2000 119



3.2.3. 1-3. - .12 -%- 1 o b Rk ke A
*i:lsqsq 7)__7"‘;'37_ .1?’1_?_1,';!1-_3?1 3'1' Y-L-5

T ] T 1 1\ I T
-4 352 212 323 1212 313% 32%

1454 332 123 323 212 432 :

1213% 321 252 ,432 232 234
5H% 323 212 4.3.4. 2.3.2. 3
! 3TN 3283 5

120 Balungan Vols. 7/8



G.d. 3:0:%. 1.1 B- . BeGege % .7 3.
1%5*[ 22'511}1' . qq 4 L-3H
M1 M o e o it e
y 243 323,112 313 ,31% 212,323 2534

323 323% 431 123 1%2 113 K34 H54

515 434 .32% 232 123 232,123 2%4%

| frr Ann Anng 600 Aon /fAon
1y &5.,,3'4 % 11&%@%& 111‘51?% 5!14’51‘?

* 1 3:4:3:13.2.3. 1.2:3%3°2 5 1:”331*

'Wﬁﬁﬁ'ﬁﬁ'ﬁ'ﬁﬁ'ﬁ'ﬁﬁ'ﬁ'ﬁﬁ'ﬁ'ﬁﬁ'ﬁ'ﬁﬁ'ﬁ'ﬁ'

Score Anthology 2000 121



ﬁ_‘ﬁfﬁ’\* ﬁ-ﬁ_ﬁﬁ-ﬁ_ﬁ_—:ﬁ_ﬂﬁ'ﬁ_

16/

-5- p e » ’ P -z-z 2 . v 2.7, 2_ .
ity e B s 1232, 2

oy o %, «2- . P « - *«2 7~ v » . r e, o | .1. 3.7 -
-1;14-1"- ; _-r .rf --5--- ’ ..-1.1_:5- =

— REPEAT SECTION FOUR TIMES -
5 1 5 i 3 N 3 1 % 2 3 2
(Li_'z‘b‘__%‘lﬁf—i% *{ ‘i55413123l13223

14 19-9:-97-15-9 - 57 94 -5 j;? 44343443‘!34

1 2 3 2 3 2 1 2 3 2 3

ﬁ'ﬁﬁ%%‘ﬁﬁ%%ﬁ

1-21-12-1-21- 12,13213;2’1,1&33’433’4343343

*92-%- 13- ’52313’-15'434143’4 3Y-OH-5 NG 54 -5.45

\'"Fl ™ [saroN £ SUING BUKA | —ALL INSTEUMENTS —

122 Balungan Vols.7/8



GONG KUNDAL] SHAKTI

_ 01989 .

[SGORE B | A FON KELSEHOR

BURA - SARN § S6iNG GIT

48 2 o Z08 0 - WL LOW A - - -
PV N

y‘l491111 > 23 , 212 323 323
pl N

45 4 332 11

1

PV | N

12 3% 321 2%
N
y 2

i H Gﬁ
Fo4s 3235 21 323 212 3133
~Und X ol — L“zﬁb % @W{ ;

G N
2/ 4554&3 3AL352 123432, 344334 3113327 121332,

N
,_gmtm 135225 211221, 234543 133213 211223,
N _
; g&t}% 311332 %uiu; 344334 512331 122332
— 33443233123 211113, 234545 233213 111213

4% 2 232 234

3

3 ., 323 212 432
1

y 4

N
3/ ;’_v'-r'-t'isl# IH43M 312332 , _7;_3344} 211221 yaua}

N |
y;%s 133223 211113 454334 312332 113432

s

N
344334 322332 122325 234543 133223 211223
Gl N pI | Gl

44334 312331 111351, 344334 322332 122332

Score Anthology 2000 123



N

y 432 212 323 212 323 3253,
piit N

H 54 3321 1 23 323 212 432
P N

1 23 321 23 2, N 32 232 234 ,

Pl N P GH
5 4 3 3 2 3 111!’313 o W 3’2;3‘1

G N

5/ 455443 322332 123432,

N
,_g_[bqu; 23322% 111211

44334 322332 111332
-+ X 4 '

234543
-+

233223% 21121%
- ~+

N

N

PN
455443 32133517 122332

344334 311332 122332

P
433445 233123 211223,

134543 13%123 211213,
+ + S |
G N -
r _f‘-ﬁﬁﬁ- 2‘!‘155‘4 22.‘1351, | 2334843 211221 2337213
bu N T = +
,_?‘%51943 _’{»33113 ;_7;1111'5 | 15‘4_13‘4 211’531. 123"124
?4"‘335 322332 22323, 234543 233223 111213
G ) N pI i Gu
— BY4334 311332 122331, 344334 3221332 112332,
2nd % opN -
‘P N
7/[432, L1 L 32 3 | 212 3 23 3 2 3
,""54' 331%13:%13 Z 1 2 ‘-l§1=
| 414 N
123 3521 7132 432 232 234
piI N P
3 3 1 3 111'='513 CZ;{IIZ 313:E|
2nd % ophH/- ZHEp X ONIY — |

124 Balungan Vols. 7/ 8




G N PV
$/|_}3_"f5'*3’ 155225 211223 433443 233223 211123
pul N P
133434 3121323 211213 | M33443 133223 211134
GE PN
; 2154% 321332 %13431. 1212332 133223 211223
| yms 133213 211213 415443 133223 2171234
G N PR -
g — 544334 311332 12233% , 344334 312352 12343
pIl N pPW
344334 322334 322332, BH5N34 321332 113134
1% N P
, gﬂiﬂf 34334 311332, 344334 372331 121332,

P N P

— 3HY334 322332 122315 134543 133223 211223,
G N P

foy 454334 312334 3211123, 433443 133213 211432,
oy P

1_5%134 311331 ¢l 123432, 234543 133213 111134

|41
, gw%& 322332 {13%1, 112332 133223 111234

s Y134
515434 311332 113432,

pr G

122332 233223 211223,

XN
432 212 323

212 3213 523

11 | :
V Pﬂ[ N
454 332 113, 323 212 432
1A
}515 3 1 1 {}L; 432 232 X34
pPIL pi GIL
:m'*'f’ 3 25 I{"l; 33455 133213 3 H‘g’

Score Anthology 2000 125



N PN
wgh_ﬂ!&i!ﬂ 44554, JI33L 311532, 122334 321332 122332 237223

G N P
%ﬁy% A33113, 211223 433443, 454334 321332 1AR33R 133113

W N P _
,fé&‘fﬂ JAL3M, 311351 111323 §33443 233223, 211223 321332,

- z,,m%iﬂ 311332 122332 235234
]
54 394334 512331 511332 %aw 31332, 112332 133234
N ;
gﬁ'viﬂ P12332 122332 122334, 515434 311334 ?;[1‘551 P33

FE N
1545 323 212 323 323 212,323 234

N P
323 323 432 125,132 113 434 454

515 434 %

23 232 113 232,723 134

G N 41 GW g pEI
Juy 1 BISH3Y 321352 111357 122534 55434 322534, 3103520 34334

GIv N PN GIY N g1}
,__?-l'-lfi‘ﬂ éll&ijll 211332. 1112214 3‘&4234_211317,} 123_"&1_1_2[&14 |

Glg N P ?ﬂ N g -
DHE554 34534 21;:.331 P4334, 521352 VL334 322332 121332

GI N P G It
123432 345432 1121334 433123 gay&ﬁ;fzma! ?111 123 31334

N Gy N gw N

GL N ~ GN :
1y 1 BI5434 BALI34 34434 312334 515434 312334, 311332 |A1332

Giv N W
345434 311352, ?zz 332 fzfasua %&gs Yss213 211232 4334

+ + +/'+ + 4+ + + +
RIVARD . ... NEWYESGO- - - -

126 Balungan Vols. 7/ 8



G

G
BYNS5N, 344334

'y

&/

23 ¥
-+

+

+

GI

11

4+ + + +
+

s— GII

+ + +
133
+ + +

G gm G
232, 394334 312323 N33443
fMimrm—l-C;Wmm

+ + + 4+ +F+ F + + O+ 4+ +

s

e
3
k

+ +

ngyrau

GE
R srral
Gl
3443

o
S1123

+

¥

RIFARD - - - . . . . .

321234 323232

_I'..

1

-+

1
SLOWER,

e ®
:xs:d{

.x].}. ’

#
s

127

Score Anthology 2000




128 Balungan Vols. 7/ 8



