








Fumiko Tamura is an ethnomusicologist and Javanese
gamelan player who studied World music at the Tokyo
National University of Arts under the guidance of Professor
Fumio Koizumi. She began her study of Javanese Gamelan
with Pak Cokro (K.P.H. Notoprojo) in 1973 at a summer
program of the American Society for Eastern Arts at the
University of Washington in Seattle. As the first student
form Japan, she studied and researched Javanese Gamelan
in Central Java from 1974 to 1979. In the 1980s, she founded
OTOKOBA, a studio of Indonesian Music and Dance, as
well as the Japanese gamelan groups Kartika & Kusuma
and Lambangsari. After teaching at the Tokyo National
University of Arts, in 1999 Tamura became Professor of
Asian Culture at Chikushi Jogakuen University in Fukuoka.
In the recent years, she has been researching the production
and distribution of bronze gongs in Southeast Asia.

Kartika & Kusuma

Fumiko Tamura melded two groups in 1988—one for
Javanese gamelan (Kartika), the other for Javanese dance
(Kusuma)—to create Kartika & Kusuma, with Saptono as
artistic director. Their focus is the performance of Central
Javanese gamelan and dance. Kartika & Kusuma has self-
produced various performances, including joint ones with
musicians and dancers from Java. The group has been invited
to perform at venues such as the Tokyo National Museum,
the Kyushu National Museum, the Okamoto Taro Museum
and at many schools. Through these various concerts and
workshops, Kartika & Kusuma has endeavored to share the
enchantment of Javanese gamelan and dance.

<http:/ /kartika-kusuma.com />
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Saptono playing rebab at a gamelan concert in Japan.

Below: Kartika & Kusuma performing the world premiere of
“Karti Bonang” in Tokyo, 2014, with Saptono (right, in blue)
playing bonang. Both photos by Hitoshi Furuya.



PERFORMANCE INSTRUCTIONS

Structure

A in irama lancar

This is played as a standard lancaran (garapan lancaran

irama lancar biasa).

* Bonang plays gembyang [“octaves”].

¢ Kendhang part is standard kendhang kalih [two drums]
for lancaran.

B in irama dadi with vocal

Instruments play softly with a slower tempo.

e Saron and peking play balungan B. Some quieter
variations are possible.*

e Slenthem plays the part marked “B for slenthem.”
Demung may also play this part.

* Bonang and bonang panerus play imbal-sekaran.

¢ Gender, gambang, and other elaborating instruments
may also play.

¢ Kendhang “pinatut” for both treatments of B. “Pinatut”
means suitable; the kendhang player chooses and
arranges the kendhangan. (Two pages of kendhang
notation by Saptono are included in this edition).

B in irama dadi instrumental (without vocal)

Instruments play louder and a little faster.

* Saron, peking, and demung play balungan B.

¢ Slenthem plays the part marked “B for slenthem.”

¢ Gender, gambang, and other elaborating instruments
may continue to play if there are enough musicians,
otherwise they may switch to balungan instruments as
in the video.

¢ Kendhang “pinatut” (see above).

Sequence of performance

After buka bonang

A is played several times.
For the transition from A to B: (1) the kendhang signals
in the last gatra of the first gongan of A to (2) slow the
tempo to irama tanggung by the second kenong of the
second gongan, and (3) continue slowing to reach irama
dadi by the second gong of A.

B (B1: vocal) is played softly with vocal, and repeats for
each verse that is sung, at least two times.

B (B2: instrumental) is played loudly with just
instruments, one time.

The alternating treatments of B are repeated as many times
as needed.
Return to A from B2, the instrumental playing of B.

In the transition back to A, all balungan instruments may
play the last kenongan of “B for slenthem”

Repeat A several times, then suwuk (end).

The sequence might also be represented like this:

[: A:][: BIB1B2 ;] [: A ]

NOTES

Pathet

“Korona Suminggah” can be played in either pelog pathet
barang or pelog pathet lima. If a high and brilliant singing
voice is desired, select pathet barang. If you prefer a lower,
mellow voice for singing, choose pathet lima.

Variations in vocal melody

Changes may be made in the vocal melody so that it
becomes more suitable to the words or feelings of the
players. Saptono’s handwritten vocal notation shows two
possibilities.

*Variations in balungan

Other versions of the balungan are possible for section B
when it is played with the vocal part, in order to make the
balungan quieter. The first kenongan of pelog lima is shown
here with two variations. Similar changes may be made at
the beginning of each kenongan in both pathet.

this kenongan ©242- 2456 -654 2456

may be played as <42+ 2456 -654 2456
or as ce++ 2456 -654 2456

Vocal texts

The original text by Saptono was in Javanese; this was
translated to Japanese for performances in Japan. Saptono
also translated the text into Indonesian. The English verses
by Jody Diamond were requested and approved by the
composer. Performers are welcome to create additional
verses in other languages.

What is a kenongan?

This piece is a lancaran—a form of sixteen beats that ends
with a large gong, represented by a circle around the final
note. This sequence is called a gongan. “Korona Suminggah”
has two of these. The kenong, a horizontally suspended
gong, divides the gong cycle into four segments of equal
length, indicated by a curve over the note. Each of these
phrases is called a kenongan.

So “the second kenongan of the first gongan, and . . . the last
kenongan of the second gongan,” refers to the two phrases
underlined here:

.5.6 .5.6 .

2.1 .2.1 .

.6.

4.0

4.5
4.5
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Lancaran Korona Suminggah laras pélog pathet lima (Saptono)

bukd bonang .2 .1 .2 .1 . 4

A:irama lancar

[.5.8 ;g .:1
2.1 .2.1 .4
B: irama dadi
[ .24 2 . 2456 i
656 . 6545 .5
64 5 . 5421 ..
121. 1245 .5
B for slenthem
[ .5 . 4 .5.% .
L2 .4 .6 .5 . 4
.6 .4 L2 .1 .2
L2 .4 .6 .5 . 6
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Lancaran Korona Suminggah laras pélog pathet lim4 (Saptono)
Vocal score in Javanese, Indonesian, Japanese and English

buka bonang

irama lancar

vocal (irama dadi)

. 5 .
Javanese
Indonesian
Japanese
English

. 2 .

: 6 :

. 2 .

.2 .1 .
[ L] 5 L] 6 L]
. 2 o1 .
. 5 : 6
2 4 56 6
Gek ke pri- yé
Ma- sya Al-  lah
EH U L5 »
Un-  bid- den and
. 6 . 5
6 1 125
Mo- dhel a- nyar
Mo- del ba- ru
LA 8 7z A4
And then we learned
: 2 : 1
5 61121
Wong sak  ja- gad
Pas- ti- su- dah
+ » »w oUW
The world closed down,
L] 6 L] 5
2 1 7 5
A-  keéh  kang  14-
Je- las ter-  se-
7z < Ih T&D
We could not fight

C o (
) OV)

N
.
=

ja-
ki-

ma-
ni

A %
un- known a

vi- rus
vi- rus
JVA 3
CO- ro-

péa-dha
0- rang

D

IZA

and peo-

ra
rang

=3

the

kang
hing-
(AR}

vi-

(G ¢

=

L

ko-
ko-

na

i

Su-

S

o

e_

A

ple

rus

)y U1

w

S

N

da-
man-
72z
glo-

N

sah

FA
had

da
sa-
(A
SO

I
)

. 5 . 6

i24 5686

di mang- ké né

nya be- ru- bah
[ QeI e
bal sick- ness came
.4 .0
4 5654635
na Su- me- bar
na  me- nyer- bu
oA o - Iz
rus  was its name

lan mer- to- Dbat
ni- a su- sah
32 o 7z
to stay in- side
S )
4 6 56 45 52
u-  ga a- keh
kit dan te- was
AN < Tto 7z
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Lancaran Korona Suminggah laras pélog pathet barang (Saptono)

buka bonang . 3 . 2 .3 .2 . 5
A:irama lancar [ .6 .7 . 6 .7 . 5
. 3.2 . 3.2 . 5
B: irama dadi [ .35 3 . 356 7 .7
767 . 7656 .6
756 . 6532 ..
232. 2356 .6
B for slenthem [ .6 .5 . 6 .7 .
.3 .5 . 7 . 6 . 5
.7 .5 . 3 .2 . 3
.3 .5 . 7 . 6 . 7
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Lancaran Korona Suminggah laras pélog pathet barang (Saptono)
Vocal score in Javanese, Indonesian, Japanese and English

buké bonang

irama lancar

vocal (irama dadi)

L] 6 L]
Javanese
Indonesian
Japanese
English

L] 3 L]

. 7 .

L] 3 L]

The

3
A-
Je-

>
[

We

. 3 . 2 B
. 6 . 7 .
. 3 . 2 .
6 L] 7
5 6 77
ke pri- yé
sya Al- lah
U L5 »
bid- den and
7 L] 6
2 236
dhel a- nyar
del ba- ru
) 7z oA
til we learned
3 . 2
72232
sak  ja- gad
ti- su- dah
» »wUwH
world closed down,

~

7 . 6

2 1 6
keh kang  1a-
las ter-  se-

< XA TED
could not fight

3

C o (

w

. 2 . 5
. 7 . 5
. 2 . 5
. 3 .

767 2

ja- ma- né
ki- ni ja-

A s U

un- known a

. 5 .

. 6 6 6
vi- rus  ko-
vi- rus  ko-

VA 3 )
co-ro-  na

. 3 .

.22 2
pa-dha  su-
o- rang  se-
D ITA FA
and peo- ple

. 7 .

6 6 6 7

ra  kang  sé-

rang hing- ga

AL =8

the  vi- rus

) OV)

(o))

[S2I¢

We

da-
man-

glo-

ro-
ro-

vi-

sah
du-

A
had

da
sa-
(A
S0

. 5.0
.7.0
.;.@:]

. 6 . 7

235 677

di mang- ké- né
nya be- ru- bah
[N A w1
bal sick- ness came
.5 . [
56 7657°€6
na su- me- bar
na  me- nyer- bu
oA o - T2
rus  was its name

321 232
lan mer- to- Dbat
ni- a su- sah
3z o 7z
to stay in- side
.2 . 0
576756 63
u- gl a- keh
kit dan te- was
AN < to 7z

we had to hide
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Javanese

1.

Gek kepriyé jamané dadi mangkéné,
Modhel anyar virus Korona sumebar,
Wong sak jagad padha susah lan mertobat,
Akeh kang lara kang séda uga akeh.
Jamané manungsa wedi nganti miris,
Mbudi ddya ywa kongsi kend lelara,

Bebasané campuh nggondheli nyawané,

Rind wengi tan kendhat nyuwun mring Gusti.

Modhel iki virus arané Korona,
Mangka obat kang mujarab durung ana,
Yen ing Jepang Otera tansah sumadhiy$,

Mambu kukusing dupa korona lunga.

Singgah-singgah Virus Korona Suminggah,
Sumingkird ja ngganggu manungsa lumrah,
Lanang wadon tuwéa anom lan cah-bocah,
Padha Rahayu-Hayu karsaning Allah.

Japanese

1.

EHUL LD A UZ0WIT oz
UADT: 4)0VA a0t OANDI
EHNUEBHD ITATFA HAR

UV ICAFA LAIKNT ZbHL
C&HEIT 5650 KL<ITzDH
s Lob kLKEBY

TNEA PAHIFIT BLODOY
UAMTIZ D4 VA mEZE aof
WEEXT 720 HDEITH
KFhE BTH Do EH0
BEAID IZBWL auF IbH
Singgah-singgah Virus Korona Suminggah
LEd URFELZLZWL ITATA HAS
AR Ui BEL ZEBHET
HAIE FTAE ULdbE »HDHISH
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ZEo7f
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Indonesian

1.

Masya Allah kini jamannya berubah,
Model baru virus Korona menyerbu,
Pasti sudah orang sedunia susah,

Jelas terserang hingga sakit dan tewas.

Jaman sulit hidup bagaikan terhimpit,
Sadar bangkit agar terhindar penyakit,
Bertahan hidup jangan sampai terjangkit,

Terus berdo'a meski tidak di Mesjid.

Model ini virus namanya Korona,
Obat mujarab apa bisa didapat,
Otera di Jepang selalu sedia,

Bau kemenyan korona pergi jauh.

Singgah-singgah Virus Korona Suminggah,
Menjauhlah jangan ganggu manusia,
Putra putri anak cucu buyut canggah,

Semua selamatkan kehendak Allah.

English

1.

Unbidden and unknown a global sickness came,

And then we learned coronavirus was its name,

The world closed down and people had to stay inside,
We couldn't fight the virus so we had to hide.

A wave of death would visit every nation-state,
Yet there was nothing we could do but sit and wait,
In every temple, shrine, and church the people prayed,

And rules for social distance had to be obeyed.

The heat of fire and scent of incense fills the air,

We call Osenkou and chant a Shinto prayer,

Men women young and old and children all must say,
“Singgah-singgah! Coronavirus go away!”

Our cries of sadness, grief, and suffering resound,

We hope that something to protect us will be found,
It will fulfill the wish in every human heart,

That friends and family need no longer be apart.



In this hand-written notation, Saptono shows that other interpretations of the vocal melody are possible. Here, the first verse ends
on high-pitched notes, while the second verse ends low. There are also melodic variations of the balungan for ivama dadi [B] in the
second kenongan of the first gongan, and in the last kenongan of the second gongan.
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This kendhang notation shows the transition from A to B, and examples of kendhangan played with the vocal part.
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TM glher k(end%@nt}qw when \ola} wWitheut voeo:’[ |
Soron 353- 35 67 - 723268 67

J6T - 7T 6 5§56 « 65 3 867 &5 6
86 6 53 2 22 3 2132

232 - 235 6 - 67 5 62 53
ppb-PPP -bp-pP-+ + + P + -bd-bd-b

3583 38567 72 3R 867
p-ptdh-b p-psdi-bp-ptdb-bp-pidh-b
767 765665358756
p-b4db-b p-p+dk-bp-ptde-bp-etdk-b

JT56 6532 2832132
b-ptodb-b p-psdh-b p-ptdh-bp-ptdR-b
8392+« 23 56 - 67562 53
bbp-bpp -Pp-PP-+ + + P +-bd-bd-Db
\J‘uen reJ(urneé fo irema lanear .

232 . 2386 -7-85 -2 @
?PP""P i P + + + P B - ?7. 5
G- 7 - 6% 7 -5-6 -7-@
+ b- p < P - p P b P P pb PP
~3.2 -3 -2 -5 6 - & - )sw
p_ =P - P b p - b ¢ - b -p ~ 7

This notation shows an example of kendhangan played without the vocal part, and the transition from B to A.
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